Most modern studies of Defoe focus on the study of the representation of ideology in his writings. In that sense, Maximilian E. Novak, Defoe's most tecent biographer, identifies the variety of modern approaches to Robinson Crusoe as those that highlight the meanings of the text as "economic parable, a spiritual autobiography, an adventure story, and a fable illustrating human development" (Novak 2001: 536). The aim of this paper, however, will be to consider the particular function that Defoe assigns to language when he uses a discourse that is not explicitly political or societal but which nevertheless conveys the narrator's intention of establishing a hierarchical order regarding those with whom he deals, that is, the humans on his desert island, animals, and the reader himself.
2.
After he has spent almost two weeks on the island, he realises that he should Crusoe realises that his notion of "security" had been an illusion only.
On the other hand, he relativises the cannibalistic life-style he witnesses by comparing it to his own carnivorous eating habits of eating a pigeon, for instance. Until then, it was Crusoe who had been responsible for maintaining "greatest security," and it is only in moments when the protagonist is confronted with extreme danger and fear that he turns to God and "with great humility" acknowledges his piety. Thus, there is one element in the catena aurea that frightens him, that is, his dependence on being delivered by God. Read in terms of executive sovereignty, this would mean that the presence of savages contradicts his absolute authority and "thus [...] all the harmony he has enjoyed." 1 Sill 1983: 160 notes that Crusoe's "mastery of his natural environment is an outward sign of his mastery of himself, which he acquires through the discovery of human limitations. This discovery is often painful, as he attests in his account of the labor wasted on the boat that he is unable to bring to the water."
''See Richetti 1975: 24: "[...] to get away from the destructive effects of isolation, he realizes on the island that he is part of providential design. He experiences and accepts divine control but that control can only be realized in the free context he has himself created."
By injecting the suggestion of another's interest in the island, it makes
Crusoe's dominance questionable, and necessitates all the cultural formations that follow from a division of interests, including surplus accumulation, military fortifications, and private property (Sill 1983: 162) 3. 
University of Wales, Lampeter

